Panayiotis$
KOKQR@

The Urba%f a Hippo
music theat se and electronics
2 2022







Panayiotis Kokoras

vuori Lights
aite: Costumes
dze, Arnas Kmieliauskas,
izys, Marta FinkelStein
ROMANIJA: Producer

Ensemble Synaesthesis: Simas Tankevi
Vytenis Gurstis, Artoras Ka

Duration 50 minutes

Denton, Texas
© 2022 All Rights Reserved


https://www.facebook.com/monika.kiknadze?__cft__%5B0%5D=AZV0Bt3rtLJkc5cXWDu4Bq4IWxLUNBkLhsM744MhxMIA_uheSCNR2eSjNiNaH5REOU_nx7AKppJ6DJf-oVembzNy9c0eNn5VeBjUmAXSLi01dNbMzQnyRKhsLNbEaSfKApE8fWEXfj6v9gSzvs1j38LrYskC-PWLBkxZb4qCgyH-dg&__tn__=-%5DK-R




The Urban Tale of a Hippo
1.Tropical Savannah Soundscape .J-7s

Flute

Alto Sax

RRNARI
[oldoepRI )

Clarinet in B

Eidiac]

Violin

Viola|

Cello|

somdcue | SQI: crickets, forgs, wind, footsteps
Time stamp 00:00 00:03

Spectrogram

o4
SomdActl o0, "@? S.ACTI: performers enter the haze, electronics only

Stage

.\

2.Frog Cli

roll lightly and slowly brush the spine of| the frog
(from back to front) with the stick and hit the nouse

&2

SQ2: branches crack jmoan

0\ S ACT2: play Frog Clickers in various locations and may move
>13¢

® @®

© 2022 All Rights Reserved



B Cl,

E@Z

\®

Vin)

Vla|

SQ#

00:43

Elec.

SAct

g

(=3

gradually press the lower lip against the

d reed to produce an acceleration effect
Clarinet Jrogsoun o o |then open to produce the slap effect
: é
5] %
14
13
<]
H
mz

\U

SQ3: cicada crescendo

S.ACT3: change to clarinet




Fl,
)
A. Sx.| @
B e
0 ; é‘w' 55—
B> ClJ Z
: Al
L
\®
Vin)
Vla]
Ve
sos | 01:26 SQ4: train horn blasts
Elec.
SAct

S.ACT4: electronics only

|\

01:47

SQS5: train door closing

S.ACTS: change all instrument and reposition




3.Frog Click to Ringing Cicadas

breathy flut. 5 < pizz.
I
e e
sound
frog sound |"—=%p,
‘Alto Saxophone]
A. Sx,
B Cl,
[ Sl E ”””” E ”’”””””””””EA ””” hl
v e |
1 % >
Pno. I
corner slide
1
frame 11 | inside piano's fourth, top frame move
[the sfide parallel on the same siring F5]
> ferrule corner to hair| >
o g
1
Vin ferrule click
v
N
EN ferrule corner to hair| > > > >
; b 9
1 ferrule click
Via|
Ve, T ferrute click

sor | 02:09

Elec.

S.ACT6: insturmental clicks

=

pizz. breathy flut. izz.
7 B wfluthy
9]
T

$—6-9-9-9-99¢ %

1

e

151

fete!

HE

o py

A

arco clang

e - X .

2 ) - =z e
frog|sound xm X P P
= = 14
ferrule click arco clang ferrule click Terrule click

05 [press & slow bow at arco clang
1 Soos 2 frog of the bow

z bd bd
ma ol ol
= frog sound =2
Jerrule click

arko clang

Jferrule click Jferrule click
arco clang




57 breulhy/lm;\ gﬂ-

Fl, 3
slap tip
clack roll slap tip
fro mundI vIIvePeeY Jrog sound TIIITT IO
) o )
5] = =
A. Sx. 2 = =
Bl = =
V4 slap tip
clack roll clack roll
fiog sound Jfrog sound
By ClL|
G- mmmmm - S
5 £
7 a
&
Pno. ¢ mz
corer press &=D
frame [V | | 'r
T
zm hES >
=
K o) ol
Jerrule click ] 14
Vin) bow chirp Sferrule click
Uoos®
pe- - [
bd bellnl
m -
ferrule click
12
i bow chirp
a.)
> > 2 >
ol ol fal ol
1 v 1 1
Ve
SO SQ6: siren utterance
02:52
Elec.
SAct
Stg,|

slap tip

Jole]

Jfrog sound

slap tip

%FIII

Xxminn
5]

i

Jerrule click

ferrule click

arco clang

arco clang

- . .

N lzm

Se=

LY

ferrule click  arco clang

ferrule click
bow chirp

mannnn

mnnn

oy

arco clang

mULInnn
14

SQ7: frog chorus emerges




|\

(SR CCCEEE N

z

slapltip

v

pizz.

clack roll

= X

B
Q .
X *
| o
JEN g
2]
wn)
i =
Ol | o B0
le- (2
He- o C| = = m
5 N H
3|z Cxl | o 1] =N =¥
H .
2 : E x®
H A e
[ LR N 175}
S B <
N
J E 3
o [Selololo} A L g PSRN
S| E 2l g £E
JNEIRE B Y %
. 3|2 SE[R | 1423 34
P > E Bz 2(=< = B
e 5 ] EIE| |3 1|2
.‘ I = < s 2|5 & < S
B MW 3 Sk S8 |2 SN
3 < <
5 @ - Ok | o ﬂmxu_m H CxI M| 42
3 il EINE e 3| |E
7 E o & 2
LR 9/ < I £ e
ElRE < 3|
I Cez e HEE:
! Py £%
t b -
! B < !
[ 58
r 23 -
i g £3 5z
Y = §< 58
AN b < 35
“~ | e Aﬁuy 0 e & | e T
I SRS R A - Rl R
|
| H
e [
I L ENS
5
5 [N
SL
IF |
B v ool e
B e LY ¢]
< A X & < |3
< )
s - 2
N —
— = < 3] 3t 5 oh
o ] = = 2 3 g z o
S £ s - 7835 °




5o 4-Ringing Cicadas Climax .

f breathy flut.
Z
Z

E‘mwuw
breathy flut.
o %

=
F].I T Y ™
mz
T T T T
3 =
g g
A. Sx| é : é
H Tmeerde giss] =
T T i T T
H H
B Cl, i 2]

m‘ A [Slide the glass back & forth

() Lo 3 Trame wpper srins

Pno. F ! RS
frame 11
o I_Illllli||||||||| HHHHY ||||||h| HHHHH HHHHH
[ inginlg bow
Vin||
—
[l v [ul v
‘-"III""""" FI
Vla|
f—— o o
TTTTNTNET . ‘;nun
Ve,
=N
sop | SQY: thumping hits
siec || 04:03
saelll S ACTS: Crama ringing pulse, back n forth piano lead
Stg,|
-
-

L

B Cl,

v

=

-

o™

>
o

Jd e

trem ringing sound

T T AT TTaaamem

trem. open string.

[T

LT L O
d d J

trem ringing sound

LH press down

EEEEEENEENEEENNEEEN] JJH JHJHJHJH J T H *l HH
trem ringing sound trem. open string, trem ringing sound

LH press down

04:28




8 ﬂE_M L
95 ;
|

T i LLLLLLLLLLLLAL
=
g B B
A H BH B
| IIITIT
g
Bb Cl| =
w3l
m v
Pno. e ““_‘,,u- ! “““““‘v\v
I
i LT (T T T T T T T T T T YT T T T T T e T LTI T T T ]
J o
Vin) trem ringing sound
o gy T TTTIT AT T L T L L T T T
J o
trem ringing sound
Vla]
i
Ve, trem ringing sound
SQ#

Elec.

SAct
Stg |

LOLLEE L PP
I
21
A. Sx| ]
= ®
(T
T ]
f ]
B Cl, § 2
o]
s Play the glass cornr back]
saw sound and forth on string coils,
produce a saw Iike sound
ol T mVmyVmymY
q

B0

T WWMMMMWWWMWW

sound

o LT T T T e e
P

trem ringing sound

J:T',Jj”“""l TEELEUET LR LD LR RO RO LR R LR LU LR DL LR L L R L LU

trem ringing sound




T T T T T TV VTV
o oy [T (TTITTITI (TN

BbCl.| S E ﬁ

Pno.

o g L T T T T I AT T
s 4
Vin)
JTJ'J”“"'" TN Ly
Vial trem ringing sound
o LT (T ITITTITITT
44

Ve,

son | 05:32 SQ10: anvil, metal hammered hard
Elec.
SAct S.ACTY: sound texture climax

Stg.l

-
- -
7 T TN L I I
_—

T

_—

L e

_
—_—
Vin|
|
T LT A
trem ringing sound
Vla| —_—
s = RN,
o cosoche
Poeeoecovovovodevosos ISP OPTTOSTOOO Poeeocoesecsee
saw sound
Ve,
j —_
Ve
SQ# 05:54
Elec.
SAct

Stg,| |




10 ,, 455.Tr0picana Zone

Fl|

B CL|

1L
Vin.
|
Via
e
Ve,
S04 SQ11: rooster, soundscape
- 06:18
eC.

SAct

S.ACTI0: electronics only, drone preperation

07:41

(electronics continue)




137

11



B Cl,

Vin)

Vla)

Ve,

SQI12: heavy s

SQ#

Elec.

SAct

Stg |

=
76> 6. Quadcopter Habitat

Fl,

|\

: jaw shake whine
R shake the Tip prossure against the reed J

ine sound in high fones with clack rolls 777 77w 11T

nn/ i hn Jo 7 IS an

shake whine

T 1T AT T T o

‘against the reed|
s with clack rolls_|

press softly the glass bottom
T [corner and move back n forth] =
@ =, *, -
Tramel w«*“' “‘1»,1“ - ,#‘“f <
. ™, e, o, et
[T — T N e
A
collegno tratto ol Dt
v nl . collegno tratto v [l v nl
[fast bowing that drags the string] v -
(which is detuncd) and creay e st bow detune
microtonal flactuations ﬁ]ﬂ bow detune gettato '/
LH fast oscilation target A3 LH oscilation
with fast bowing v ASas o A A A A A A A - -S|
_ = ms
\ collegno tratto = v -
[Fast bowing that drags the string]
ich s detuncd) and creates
microtonal flactuations Jast bow detune
LH fast oscilation v LH oscilation
with fast bowing .S - PR SURNE SRNE SRR g
mz
—_—

08:15 SQI13: gong, crotales

S.ACTI1I1: Bee hive




overblow

int opening

palm trem/ shake W trem target tones Eb-G6
4
|

lose trem o
the palm; all

169 === /| overpion the ot o shake paim trem/ shake [ orsom e 3] 13
7
<
Fl| ‘V\'\‘I\A'\‘I\A ‘I\Al\ll = —a T —a T F«\F«\F«\\\-\\\A\\-\F—\\\\-'\
t
mz
Jjaw shake whine
A
Aididi it AR A
A Sx.|
=
B jaw shake whine
Il !‘ !’ ’l V’ Il ” LLLLLL]
(R A5 255 £25 25 41
Aididi it AR AN, Jididididdi L
&
By ClL| o T
sl f
e T
the glass corner across the strings
‘small back n fdth movements (like tremolo)| v |{| m‘ v {l m Im
[om: stained wheezy ton ] 11 11 | crosswise harplgliss
sSWis \gtiss ise
Pro. trem gliss the %Iass corner acrofs the strings - lengthwise
o Sl crosswise harp gliss I
2, ~
1 ““h 1 -
= i | \\\Y
collegno  tratto
V_ Jastbowdetune  m v gettato V [l
[sharp and short bowing that quickly| @o0ee
Sirikes the string and gefs off = - Jast bov detune
Vin
N i R i Rt ) Bt B Y l b l by cl 1 J—\r EN N
— —_ _
>  collegno tratto m v - \ [l
» P -
gettato fast bow detune
Vla R
H oscilation Ll gliss
A AT AT AT A AT A A - eyt Pl R e e
—_——— —_
collegno tratto
LH fast harmonic oscilation v < [al
With fast bowing
Jast bow detune sharp and short bowing that quickly]
Vel fast bowing that drags the string| strikes the string and gets of
(which is defuncd) and creates -
microtonal flactuations 1 J\L‘fom[anan
i T B T

SQ# 8:36 ms

Elec.

SAct

Stg |

%}l overblow do not overby

177 1 overblow low
FlJ A W .
N\ Jjawshake whine
v/ L7111 T S S ST A VYRV AT
A Sx.|

E

|\ jaw shake whine
W T AT T

AT

AT AT T hah AT

B» Cl|

] ", <
S R ”% z‘fﬂ

O e

.

p—

collegno tratto
-

gettato V' collegno tratto

Ly.
fast bow de; i fast bow detune
SN LS A S AT AT AT AR A AT AT A —
—
collegho tratto v - v [l vV [a] s
fast bow detune )
tion LH gliss
AT AT AT AP A A SN LN N N N i N N N e N N
—
\ collegno tratto
collegno tratto - v - v - vV ] vV - - v -
200
getato fast bow detune gettato
1 J\‘\LH oscilation 1 ‘L‘\
AT AT AT AT AlS A AT AT AT AS AT AT A - AT AT AT A

SQ14: double grunt, moan




14 184 overblow do not overblow

B W W ¥ L
N\ jaw shake whine
o SOOI T o I am
A. Sx, ?{
8
i ww o JoJodo o 1o 7
By Cl,|
gliss the glass comer across the strings|
ol (] L
m lengthwiselslide a g”’g
Pno. T Y crosswise harp gliss |\ lengthwise trem ", E ’gﬂg’ 7
> L, - ™,
1 - A — - " < = W
AL VRIS AL, v
— [y
vV " v vV
e Ly. — L. — L.
Vin
Lr\r apen sirng] J\r
© o e} RN )
— —_ — —
v Vv
I~
. L.
fast bow detune
Vla|
J\I\ e Y *J
—_ v
olle: m
collegno 5 L g
sharp and short bpwing that quickly
Vel bow chuffs strikes the string jnd gets off
| J open string J
o

sor | 9:23

Elec.

SAct

Stg |

|\

palm trem/ shake & rem target tones Eb-G|
4

overblow ___ ,  donotoverblow

e e e e e
t e e e P S
e
wn/ofofi )i
A. Sx.|
e o JeJofe o de Tanm MDA 0088
By Cl,
| {l M Im Tengthwise slide
lengthwise slide lengthwise slide
Pno. T - -
crosswise ha) crosswise harp gliss | £ >
7 ~
L {", | S— [ EE——
—— — — [y — —
olle . collegno tratto
\  collegno tratto gettato - v ™
Lv. @oser
fast bow detune fast bow detune
Vin)
I .Lr I LH oscilation \J\
e ) i B B B Y Y e M M Y
—
| fast bow detune V V' collegno tratto
B ) v
Vla LH oscilation
U OOy - [ PP A A A
collegno  tratto —= —_—
collegno  tratto = v
[ -
gettato gettato
Ve [targeraa]
I deafarasro PN
_—
.
sos | 9:45
Elec.
SAct

Stg,|




198

palm tren/ shake &
|

trem target tones Eb-G6

15

|\

do ot overblow overblow
Fl. * P
f o
‘\I 3T b ——
=]\ jow shake whine Jaw shake whine
SOOI T A IS8 80 Jo S T ol Ji 7
A.Sx| -
B
v/ S S S wn/ofo oS DA AT
By Cl,|
lengthwise slide
Dua,
£ lengthwise slide 5
Pno. =
3 = £ > lengthwise trem
e [ - . -
—_ —_— — —_ e
v gl v R v
Vin|
AT AT AT AT A AT AT AT AT —
—_—]
' fast bow detune
T~
Via|
! oLr\r\r-o
m v V. collegno try v -
Lv. LH fast harm .
Ve, _ with fast bowi
\r\r-\r/ hsas-o s - s
—_—
SQ# 10:06 _
SQ15: cricket solo
Elec.
SAct
e |
- palm trem/ shake
do not overblow
Fl| -
===
} e e e
jaw shake whine
Lo a7 7 o AT T a7
A Sx, -
B
=
1
By Cl,|

lengthwise slide

~n -
- B PN S
| IR e e P o o]
‘collegno  tratto
v al y ul v
fast bow detune
LH oscilation \IL
J—\\\«\r«\r-\r-\r— BN SN e
v — y sharp anf short bowing that quickly] |/ -
> collegpo tratto m v - vV ™ v > strikes tlje string and gets off > >
PP L. -— _ __
gettato fast bow detune bow chuffs bow chuffs
LH oscilgtion Li gliss ’h ’h ’h
AT AT AT AT AT AT Al A A - Fas-as-as-a5-0
—_—
E bow chuffs l collegno tratto v ™
gettato Lv.
I J\J\‘\J\-\J"\I\‘\J\-\J\"d\‘\l\-\.‘"\l\ o
¥




162]2 W

ATy S A A

i wa/l L1l

A Sn

o not overblow
rll=
S —————
[ Annn
A. Sx.
By Cl,|

ST AT A AT AT AN A

lcrosswise lzurp gliss 5
Pno. £
lengthwise slide
~ &
i —
—_— —_
Vin)
\ »
> collegno  tratto - v - v
Lv.
PO,
gettato fast bow detune
Vla|
LH oscilgtion
1 J\r«r«r—\r«r«r«r\r\t\A.ra\r-o
—_
Ve

sqr | 10:49

Elec.

SAct

S.ACTI12: only electronics, move to microphone

\

SQ16: drone to tone




29 1.Hipponoid Dehumanizer 17

Fl| BN @R oS o o (N e
R R SRS S SR SR SR SRSy \
HeHe e e e e e ie} ¥
Spell your name in wheeze honk variations
microphone transforms the voice to low growl
A. Sx
to microphone
Bb Cl| |

uce your wheeze honk name, later in groups

0 sound with insturment
can also breath close to the microphone

=

Spell your name in wheeze honk variations
microphone transforms the voice to low growl

Spell your name in wheeze honk variations
microphone transforms the voice to low growl

o 65




B Cl,

Spell your name in wheeze honk variations |

[microphone transforms the voice to Tow growl|

-6

Vin|

Vla|

honk variations

c< To Tow grow!

|\

a6 6o

a6  So8aees

Spell your name in wheeze honk variations |

TransTorms the voice 1o Tow growl|




254 19

AV NV Y,
SRTARIGRTSN

B Cl,

Vin|

Vla|

O0NNNE  ORORE®) |

Ve, [Spell your name in wheeze honk variations
[microphone transforms the voice to low grow]

SQ17: hippo wheezy honks

0\101610\0\6\6)

096661619
| ekl il

S.ACT14: group microphone, trio take instruments (Cl, Pno, Vin)




>
v
B
L
)

X

W

A
llables i repeated]
honks downwarfls getting
longer in every jepetition

o

g {8
B> Cl| B
Tionks downwargs getfing
longer in every repetition
Pno.
WA
T U\
name syllables in rep
honks downwards gett?
longer in every repetitior
Vin|
name syllables in repeate
honks downwards getting
longer in eves
Vla)

‘name syllables in repeated
honks downwards getting
longer in every repetition

|\

14:03  SQI8: bird chirps

SQ#




14:1579 8.Hippo

S.ACT15: Hippo (stage) microphone Dialogue

Fl|

21



22 3

Fl|




Fl|

287

23



24 59y

Fl|




Fl|

295

25



26 90 S.ACT16: quartet take instruments

Fl|




Fl|

303

27



8 no electronics till b341
307

Fl|




Fl|

311

29



30 355

Fl|




Fl|

319

31



SQ19: piano only

32 333
FL|




33

. .
9.Requiem for a Dream Climax e v o T i o
320 keep nmuted the lower opening and close the opening gradually creating a filtering effect

moaning
Fl,| } I T it
1 (B 17
I It
= B T —
W I W li W I W I \ /] W /
i i i T i i
i i i i i i
A. Sx. i i i i i i

]\\\\\\_
T

B> Cl, I
=

slow bow

|\

332

TOaNING T
Fl| I T
L — — = ——
M L I 1\ A\ U
1 | 1 |
—l L ““ml\lu\\ﬁ
- o o | |
‘ ‘ 1 |
| |
‘ |




heart reed moaning moaning
S — N —
LLITTITITITY A
|
groan
gy L g ““\—um/ \‘)\\—lm,,
T

By Cl|

l roto yelp cluck

DDA

Vin)

dliss

Ve,

SQ#

Elec.

SAct

Stg | |

\

TOag
FL, I e I
e T |
e it
5 —
11 S0
groan
‘h\mm
|
]
—_—
-
gliss
n ol I
I
. gliss




35

TOGTINg THOGHNg
Fl. ] i ]
T T
it e
5 ——— ——
moaning
) ) | il I ] i ] iy il I L ' —
t t t t t t t t
A, Sx. t t t t t t t t
sing play
LTI
o e
5]
H
By Cl,| rel
£le]

Varbler Bird Water Whistle

.\
~—
-

B Y

Slide Whistle|

Slide Whistle|

Slide Whistle|

SndACTI18: Pause for 4" right after the climax and take whistlles




. o
36 1 O'Slren Blrds change the angle to 0°, reduce
365 i pressure o llow tweeting

change the angle t0 0%, reduce
air pressure to allow tweeting

and reduce air pressure

©\ JAAAA "
Ry vat X
Fl| NN PL = NS
N\ f *7 77 o7/ ViT ) il 271
L L 7
N e feers f N
— — weels — whistle tone
push the slide all the waj howling wind howling wind
to produce a whistling t very high whistling torfes the notes in the slide arfa | very high whistling tones
indicate the slide postign | 0
A.Sx[IH 1
t t
1 1
t t
push the slide all the way up howling wind howling wind
to produce a whistling tone | | very high whistling tones[die notes n the slide area very high whistling tones
[Fdicate the side pos g
r—
Bb Cl|
Slate Pot] ! _ I—
aliss [— :
Pno. very high whistling tonjes )
|1 | \ ’ moa]
f tweet
D\ st bow y tremol £ wremolo
high harmoric tone  yeversed fi gli oo liss
Vin|
1 —
D\ | fast bow v H
—— |
<
high harmonig tone reversed fx tweet|
Vla|
/o1 =
By | fast bow v
Vel high harmonif tone _ reversed fx
f 1 nic tone
_
sor.| 18:40
Elec.
SAct . N
SndACT19: tweets, sustains (Asphyxia)
Stg |

- articulate like you pronounce "choo”

375 S > > > >
[2) ~~ AN AN AN Lo A~ o~
FLI|IEN; 1% 1% 1% " ¥ 1% 4
e —
=
— tweets
et
! 7 =
A Sx. 5] ¥ 4 ¥ 4
[SHmsreattor e srrerctrand press the tower timapaimsrH press thetower Hp TS e of Thereet
ery high whistling tones| ©"the heprt of the reed to promote higher hamronics | [touch with the tecth and sweep towards the tip afea|
teeth tweet
B EEEEN EEEEEEEEEEER.EEEEEEEEEEE!
B i S B B A S A S S o

and very slow
the slate-pot with extra pressure

- T T O N e ONS

cluck purr cluck

tremolo between open string
and touch beyond fingerboard|

tremolo r A -
open string
Fay o oy
_— — —_—
=\T —_— =
tweet >
iremolo \
opén strin;
4 g A tweet ~
tremolo between open string ‘_ ‘_
ET and touch beyond fingerboard = =
>
> tweet
Lemolo
P \ /
o
tremolo between opfn string ‘ ‘T’
- -
=TI and touch beyond fihgerboard =

SQ21: pulse ends




> > > > > > > > > >> > > > >
= = T 1 A B e BN B B . 7B B oy M i 7 B il Ul
tweet |
£ 4 < [ A4 £ =4 4 4 = = 4. E——
Y | = ¥ 4 —¢ 4 ¥ 1% P t t 1% 4 t
2 EPEPN FPPPEPF PR PR NS F I N P PR I T = e
" | = s s s B s s B s B = i ——— " 77—
hit the slate-pot at the’
with the tip of the strike
| )T""o. Po%0000 | ®000qq D\ | D"’n Nn . PPo
Pno.
purr cluck cluck purr purr cluck purr

ecker drumming

Vin)

Vla|

Ve,

N\

sor | 19:32

Elec.

SQ22: flapping roar, tweets

ST S ACT20: chirps, tweets, clacks - asphyxia

Stg | |

389
Ve

o N

N

7

no tweets

— I ] -
y y — BE B
A. Sx.| =
2

‘Comer/tip,
ing for the reed | teeth tweet

=

€ corner clap rofl

B Cl,

|

foidolololo]

N8

— L —
tweets tweets

nl Il el R =
IR RNNNNNNNRNNT] ININNENNNNEET] ﬂ ININNNNNNNNNNET] ppprenpnRRRRRRRRNL INANNNNT]
- -
« ferrule lick < Sferrule click, f  ferrule click Jerayle click
p - = = p 7 ™ p
bend N bend .
the change from ferrul J o bend
T Ja click” sound. use the B N
Dend
ferrule click
l ) l rruieclick |
x L) [ ] . —-a - e o EE— ® % Q
b e |V v p
the change from ferrule to hair will produce| bend
a"click” sound. use the bow angled not flat bend

bend
bend bend
19:54




R F
Fl, Y A\ Y
N — N ——
NI NI
=/ =/
=/
no tweets
A Sx.|
=\
C comer clap roll a
- - !
] e t
B CLf| B e
Il = —
=1 =1 B =
hummingbird hovering hummingbird hovering i
more air less tone
oo L7 \Ty/ A LT
tweels
tweets place the index a the bottom of]
the labinm to reduce the ton
e
al m m
TTTTIT ‘ Tt FTTTTTITER RN RA AR NNRTNINIT]
—_— T —
Vin| D.
- - - - - « -
Z 2 Z 2 Z Z Z
Vla|

|\

0:37SQ23: gunshot, uterrance

S.ACT21: only elecotrnis, Rhino prep




21:05
413

11.Rhino

S.ACT22: Rhino (stage) [beggining to b.121, 5;30”, Hunting Whistler]
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S.ACT23: move to Stage for Demonic Animal
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S.ACT25: play hunting calls

S.ACT26: exit the haze
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